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company with his University. That was in 1884.
The date somewhat anticipates the course of this
narrative. During the greater part of his tenure of
the Slade Professorship Ruskin* s home had been at
Brantwood, near Coniston. Thither we must now
turn, to note the close of his work and of his life.

But a word may be said here on the permanence
or otherwise of his teaching. In political economy
he is still a force, but in Art the times seem to have
moved far away from Ruskin. To-day we are im-
pressionists, and even post-impressionists, and those
who know how to qualify aright the opinions of both
the later schools, qualify also Ruskin's dogmatic ad-
herence to literal truth, and recognise that in his
intolerance of Whistler he missed the sublimation of
literal truth wherein that master's work is great. The
sanest criticism of the present day is that which holds
a balance between the jarring sects. It owes much
to Ruskin as an initial force, but the narrowness of his
creed has mulcted him, as Art Critic, in the inevitable
penalty of the bigot.